Andjela Gavrilovi¢

ON SOME UNIDENTIFIED FIGURES IN THE WALL
PAINTINGS OF THE CHURCH OF THE VIRGIN
HODEGETRIA IN PEC

Concerning the amount of painted surfaces and adundance of issues, as
well as the differences in chronological periods when frescoes were executed,
and complexity of iconographic and theological ideas underlying the progam
of the frescoes, wall paintings of the churches in the monastery complex of
Pecka patrijarSija represents real treasury for researching serbian monumental
medieval art. Although the art monuments of this complex are much studied in
scientific literature, they are not fully studied. Certain figures in the scope of the
fresco ansamble of Virgin Hodegetria, foundation of the serbian archibishop
Daniel the Second (1324-1337) are not even identified. In this effort, we shall
direct our paper, to identify the two figures executed in the arch of the passage
that connects main altar area with the chapel of Saint Arsenius (ill. 1).1

Jagged architectonical space of the church of the Virgin Hodegetria has
given the painters the possibility to arrange the program of its frescoes in a spe-
cific manner, setting individual figures on the different locations in the church:
from the easily noticed register of stading figures to the specific parts of the altar
area hardly visible to eye.

The church of the Virgin Hodegetria has the ground plan of the developed
inscribed cross and above the main aisle is an octagonal dome, which rests on
four free pillars. Inside the church, on the north and on the south of the main
altar area according to life of Daniel the Second, this serbian archibishop built
two chapels “in order that parakleisis should be chanted there”.2 The north one
he dedicated to serbian archbishop Arsenius, and the south one to Saint John
the Forerunner.

Frescoes of the unidentified figures which we are about to deal with are
located, as we have already mentioned, in the arch of the passage that connects
main altar area with the chapel of Saint Arsenius (ill. 1, 2 and 3).

I The origin of the illustrations is the following: (1) W. T. Hostetter; (2) W. T.
Hostetter; (3) W. T. Hostetter; (4) W. T. Hostetter (5) C. I'abenuh, Manacmup Jlecnoso.
Hemopuja u caiukapemeo, beorpan 1998, fig. 4; (6) [letkoBuh, Mopaua, 1986, 1.11; (7) B. J.
Bypuh, B. Kopah, C. Bupkosuh, I1efika nampujapuiuja, beorpax 1990, fig. 88 (p. 149).

2 Apx. Mauwuno, JKusomu kpawesa u apxuenuckona cpncekux, (npes. JI. Mupkosuh,
npearosop ap. H. Papojunh), beorpan 1935, 281.
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Fig. 1 The arch binding the chapel of the St Arsenius and main altar area of the Church of
the Virgin Hodegetria, XIV c.

Ca. 1 Jlyk xoju noBe3yje napakiuc CBeTor ApceHuja U MIaBHU JICO OJTAPCKOT MPOCTOpa
Boroponnuanne npkse y Ilehu, XIV B.

Investigating ,,more important* and more accessible issues, the research-
ers of the wall paintings of the church of the Virgin Hodegetria haven’t identi-
fied the figures which are the subject of our attention (ill. 2 and 3).3 Vladimir
Petkovi¢ is saying that these figures represent two Old Testament patriarchs:
,On the left and the right of the archangel is painted on either side one of the
Old Testament patriarchs.“4 Then he says: ,,Both of them are old with long beard
and long hear, which falls on to shoulders. Both of them are holding in one hand
long, opened scroll“.s Petkovi¢’s assumption that painted figures which we are

3 II. Mujosuh, ITefika nampujapuuja, beorpan 1960, 17-22; G. Babié, Les Cha-
pelles Anexes des Eglises Byzantines. Fonction liturgique et Programmes Iconographiques,
Paris 1969, 137-138, fig. 102-106; M. UBanosuh, {pxea Bocopoouye Ooucumpuje y Ilehxoj
nampujapuwuju, in: Crapune Kocosa u Meroxuje II-1II, IMpumruna 1963, 133-156; Ead.,
boeopoouuuna yprea y Ilehxoj nampujapuwuju, beorpan 1972, V-XIV; Ead., Cpeorwosexosnu
cnomenuyu, in: Kocoso, mnexao u oanac, beorpan 1973, 397-398; C. Ilerxosuh, [lefika
nampujapwja, beorpan, 1982, 23-27 (= S. Petkovi¢, The Patriarchate of Pe¢, Beograd
1982, 23-27); b. Tonuh, Hxonocpagpcku npoepam gpecaxa X1V eexa y Bocopoouuunoj ypxeu
u npunpamu y Ilehu, in: Apxuenuckon Jlaunno I u meroso no6a, beorpax 1991, 370.

4 B. P. IletxoBuh, JKusonuc ypxee Bocopoouye Oouecumpuje y Ilampujapuiuju
Ilehxoj, in: U3Bectus Ha bearapckust Apxeonorudecku Mucruryr IV (1927), 163, 1. XXIII,
2-3.

5 Ibid., 163.
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Fig. 2 Prophet Eliah, Church of the Virgin  Fig. 3 Prophet Elisha, Church of the Virgin
Hodegetria, 1331-1337. Hodegetria, 1331-1337.
Ca. 2 Ilpopox Mnuja, pxsa boropoauie Cu. 3 Ipopok Jenmcej, nupksa boropoauie
Opururpyje y Tlehu, 1331-1337.1. Opurutpuje y Ilehu, 1331-1337.1.

talking about are prophets perhaps could be caused by the fact that two Old
Testament patriarchs, Jacob and Juda, are painted on the arch of the vault above
the grave of serbian archibishop Daniel the Second, the founder of the church.
Patriarch Jacob is represented with long, grey hair and beard.6 Petkovi¢, how-
ever, haven’t taken into account that the figures represented in the arch of the
passage from the central altar area to the chapel of Saint John Forerunner are
the figures of the prophets. Or he was using the term ‘Old Testament Patriarch”
to denote any Old Testament figure and not only Virgin ancestors in the flesh.
Only Milan Ivanovi¢ said for these figures that they are prophets.” In nowaday’s
fullest paper on the iconographic program of the Virgin Hodegetria’s church,

6 Tlerxosuh, JKueonuc, 152.
7 UsaunoBwuh, [{prea bocopoouye Odueumpuje, 144.
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Branislav Todi¢ mentions Old Testament patriarchs in the lower parts of the
church, unidentified by the legends, whose presence he brings into the connec-
tion with Christ’s Incarnation. 8

On one hand, partly aggravating circumstance in identifying the charac-
ters in the arch of the passage connecting the chapel of Saint Arsenius with main
altar area represents the fact that on either on the frescoes, there hasn’t been
preserved any legend with the name of the represented figure, and on the other,
the fact that the painter has left the scrolls unwritten. Although V. Petkovié¢
mentions that the legend which marked their names vanished today,® we are of
the opinion that the inscriptions haven’t even been written. Besides, the painted
figure on the east part of the arch is represented in the non-typical iconografic
type for the representation of this Old Testament figure. Beside the mentioned
circumstances, iconographic analysis, as well as future interpretations of the
wall painting in the church and the place of these figures in the programme
could lead to the conclusion which figures are here executed.

The figure in the west part of the arch (ill. 2) represents the old man with
elongated, oval face, grey hair, mustaches and slightly pointed beard. He is rep-
resented in three-quarter profile, in the whole figure, in standing posture, with
calm, contemplative sight. He is wearing yellow, lower robe with wide long
sleeves, which reaches to the floor and leaves feet and ancles visibles. Above
the yellow tunic this figure is wearing green cloak, set with white fur. Almost
without doubt we can conclude that the executed figure is prophet Eliah.10 His
unique attribute is a cloak set with white fur, so called aderet or melot.!! Besides
he is represented in this way in other monuments as well, in the scenes of his
vita’s cycle in monumental painting!2 (to mention only the most important ex-
amples in Moracal3 and Gracanical4) as well as in the case when he is painted

8 b. Tonuh, Uxonoepagpcku npoepam, 370.

9 IlerkoBuh, JKusonuc, 163. On the photo which Petkovi¢ brings we couldn’t notice
visible traces of the inscriptions.

10 On the iconography of this prophet s. J. H. Lowden, A. Cutler, C. B. Tkacz, Eli-
jah, in: The Oxford Dictionary of Byzantium, Vol. 1, ed. P. Kazhdan, New York, Oxford
1991, 687-688; K. Wessel, Elias, in: RbK 11, Stuttgart 1963, 90-93; E. Lucchesi-Palli, L.
Hoffscholte, Elias, LCI I, 607-613; H. Leclercq, E., DACL 1V, 2670-2674; Jb. [TonoBuh,
Queype npopoxa y xynoau bozcopoouye Ooueumpuje y Ilehu, in: Janmno Il u meroso
noba, beorpan 1991, 456-457; J. Tlponosuh, Cruxanu npoepam Kynoie u nomxkynOIHUX
npocmopa y ypkeu manacmupa Pecase, in: 3orpad 136-137; U. K. 3apos, Ilopmmpemu u
namnucu 6o onmapckuom npocmop u naocom Ha Ce. Boeopoouya Iepusrenma 6o Oxpuo,
in: Tlarpumonnym. MK. Crmcanue 3a KyITypHOTO HAacleICTBO-CIIOMEHHMIIH, PECTaBpallyja,
My3en-rox. 2, op. 3-4, 5-6, 2008-2009, 75, fig. 72; on this prophet and his work s. P. Pakuh,
Hnuja, in: Enyuxnoneouja npasocnasma, 11, U-0, beorpan 2002, 773-774; Ead., Hnuja, in:
bubnujcka enyuxnoneouja, I, beorpaa, Cpoume 2004, 354-356.

11" Lucchesi-Palli, Hoffscholte, Elias, 607; Jb. IlonoBuh, @ueype npopoka, 456.

12 B. J. Bypuh, Buzanmujcke ¢pecke y Jyeocnasuju, beorpan 1974, 37, 194-195
(footnote 37).
13 Cf. C. lerxoBuh, Mopaua, Beorpan 1986, t. 6, 7, 8, 9, 10.

14 B. Tomuh, Ipauanuya. Ciuxapcmeo, beorpan 1988, XVI. In Gracanica, though,
Eliah’s cloak is purple, while in Pe¢ it is green. (Cf. previous footnote).
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among the prophets in the dome.!s Unfortunately, the figure of prophet Eliah
from the scene of Transfiguration in the church of Virgin Hodegetria hasn’t
been preserved, 16 but his figure in the dome of the same church has preserved
(ill. 4).17

The other figure, in the eastern part of the arch (ill. 3) which binds the
chapel of Saint Arsenius, could represent prophet Elisha,!8 Joel, 19 or prophet
Jeremiah.20 If we behold the other monuments, we will see that prophet Elisha
is, in typolgical sense, though rarely, represented in the manner in which the fig-
ure in the eastern part of the arch which binds the chapel of Saint Arsenius and
the main altar area is painted.2! This figure represents the old man with long,
dense, grey beard, with accented grey mustaches, and quite a long beard, slight-
ly divided in the middle.22 He is wearing orange tunic (hiton) with blue clavus
and green cloak (himation). In his left hand he holds a scroll, which is raised up
and partly covered with himation. The scroll of the prophet Elisha is unwritten,
as well as the scroll of the prophet Eliah. If we compare the figure of prophet
Elisha from the tambour of the Lesnovo church (ill. 5) and from the diaconicon
of the monastery of Moraca (ill. 6)23 with our figure,24 non regarding the curly
hair of the Elisha in Lesnovo, we see that theirs’ appearance quite match.

If we compare the typology of the figure from Pe¢ with the typology of
prophet Isaia from the dome of the Lesnovo church, we also notice similarity.2s
However, the prophet Isaia is in the church of the Virgin Hodegetria represented

15 Jb. Ionosuh, @ueype npopoka y kynonu bocopoouye Ooueumpuje y Ilehu, in:
Januno 11 u meroso no6a, beorpanx 1991, 456.

16 Stated on the basis of the photo documentation of W. T. Hostetter.

17 Tlomouh, @ueype npopoxa, fig. 8.

18 On the iconography of this prophet s. A. CxoBpan-Bykuesuh, @pecke XIII sexa
y manacmupy Mopauu, in: 3PBU 5, beorpan 1958, 162, fig. 8 (rare typology); ['abenuh,
Jlecnoso, 58 (rare typology); Ilpomosuh, Caukanu npocpam rynona, 137 (usual typol-
ogy); b. Tonuh, /pauanuya, beorpax 1988, fig. 13 (usual typology); G. Millet, La Pein-
ture Serbe du Moyen Age en Yougoslavie, Fasc. III, pl. 112/1 (usual typology); P. Pakuh,
Jenucej, in: Enyuknoneduja npasociaena, 11, -0, Beorpan 2002, 860-861; Ead., bubnujcka
enyuraoneouja, beorpan 2002, 430-432.

19" On the iconography of the prophet Joel s. [Torosuh, @ueype npopora, 449, fig.
3; B. IletkoBuh, Manacmup /Jeuanu, 11, 1941, T.CLXI; M. Mapkosuh, [Ipoepam srcusonuca
y kynoau, in: 3uono cauxapcmeo [Jeuana. Ipaha u cmyouje, beorpan 1991, 102, fig. 7;
ponosuh, Cruxanu npoepam xynona, 139-140; On prophet Joel and his book s. Pakuh,
Joun, in: Enyunonedujcxku peunuk, 467-468; Ead. Enyuxaneduja npaasocnasmwa, I, 902.

20 On the iconography of this prophet s. A. Heimann, Jeremias, in: LCI 11, Freiburg,
Basel, Wien, 1970, 387-392; Benosuh, Pasanuya, 85; on this prophet s. P. Pakuh, Jepemuja,
in: Enyuxnoneduja npasociasna, 11, 1-O, beorpax 2002, 863;

21 In this way is prophet Elisha for example depicted in the diaconicon of the mon-
astery of Moraca, in the scene Eliah anoiting Hezael and Yehu for kings, and Elisha for the
prophet (s. Cxopan-Byxuesuh, @pecke XIII sexa, 162, fig. 8, IlerkoBuh, Mopaua, 1.11), in
the church of the Monastery of Lesnovo (I"abenmuh, Jlecroso, 58).

2 Tabenuh, Jlecnoso, 58.

23 CxoBpan-Byxuesuh, @pecke XIII éexa, 162, fig. 8; IletkoBuh, Mopaua, t. 11.
24 [bid., fig. 4.

25 Ibid., fig. 1.

N
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Fig. 4 Prophet Eliah, tambour of the dome, Fig. 5 Prophet Elisha, Monastery of
Church of the Virgin Hodegetria, 1331-1337.  Lesnovo, tambour of the dome, 1340/1341-
1347/1348.

Ca. 4 IIpopok Unuja, TamOyp, npkBa
Boroponuiie Onurutpuje y Iehun,1331-1337  Ca. 5 IIpopok Jenucej, Jlecuoso, TamOyp
kymone, 1340/1341-1347/1348..

once in the dome,26 another time in the register below the Great Feasts.27 It
would be too unusual that he would be depicted in this place for the third time,
and this coupled with the prophet Eliah. Moreover, prophet Isaiah is usually
represented as very old man, which is not the case with the figure from the
church of the Virgin Hodegetria.

Regarding the prophet Jeremiah, it would be difficult that the creator of
the iconographic programme has decided to depict him coupled with the proph-
et Eliah, although his prophecies are connected with the Descent of the Holy
Spirit. Besides, although prophet Jeremiah is sometimes depicted in pair with
prophet Eliah,28 he is usually depicted coupled with the prophet Isaiah, denoting
the symbolics of Christ’s Incarnation (Birth).29

Concerning the prophet Joel, the depictions of this prophet were not often
executed in Byzantine art and in the art of the land under it’s cultural influence.

26 Tlonosuh, @ueype npopora, 450-451, fig. 4.
27 Stated on the basis of the photo documentation given by W. T. Hostetter.
28 Lucchesi-Palli, Hoffscholte, Elias, 608.

29 . Bojeomuh, 3udno cruxapemeo ypkee Ceemoe Axunuja y Apumy, Beorpan 2005,
48 (footnote n. 221).



Huw v Buzanitiuja IX 355

. Bl Y & _
Fig. 6 Eliah anoiting Hezael and Jehu for the Fig. 7 Altar of the Church of the Virgin
kings and Elisha for the prophet, monastery Hodegetria in Pe¢

of Morata, c. 1260. Ca. 7 Onrap upkse Boropoauiie Onururpuje
Cx. 6 Mnuja nomasyje Azanna u Jyja 3a y [ehn
napese, a Jenuceja 3a IpopoKa, MaHACTUP
Mopaua, oxo 1260.r.

From the end of the XIII c. onwards he is usually represented as much older
person, and the figure in question is not depicted as the old one, but with rather
youngfull face in spite of his grey hair and beard.30

In favor of the assumption that the depicted figures in the arch binding
the chapel of Saint Arsenius and central altar area are prophet Eliah and Elisha,
could speak the fact that exactly these prophets are in most number of cases
represented in pair. As one more argument could serve the circumstance that
the creator of the iconographical programme in Pe¢, repeats the figures of the
prophets already depicted in the dome, putting them in the lower parts of the
church, sometimes varying their typology. In that way, beside the prophet Eliah
and Elisha we find: prophet Isaia (in the register below the Great Feasts, in the
register of the Cycle of Christ Appearences after the Ressurection), prophet
Habbakuk and prophet Daniel (as conterparts of the prophets Eliah and Elisha,
on the arch binding the south chapel with the main altar area), and on the west
wall of the south choir could perhaps be the space for one figure, most prob-
ably of the prophet, maybe Jeremiah, as counterpart of prophet Isaia. Two Old
Testament figures represented in the arch binding the north chapel with the main
altar area are, inter alia, in the same posture: they are leaning with the full
weight on the outstretched leg, while the right one is slightly bent, shaping folds

30 Tlomosuh, @ueype npopoxa, 449.
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of the drapery and their fall. One fact more that should be born in mind during
the consideration of the identity of the figures is the fact that their scrolls are
left unwritten. If we recall the case of Arilje, these two prophets don’t even hold
the scrolls in their hands.3! Perhaps, because of the same reason, which may lay
in the fact that Eliah and Elisha are not the writters of the canonical writtings,
these texts are not written on their scrolls.32 There is one more argument in
favor of the assumption that the depicted figures in the arch binding the north
chapel with main altar area are prophets Eliah and Elisha. Namely, in the church
of the Saint Achilius in Arilje, in the arches of the great underdome vaults, be-
side the pair of Joakim and Ann, in the arch of the eastern vault, Jeremiah and
Isaia, on the eastern side of the lateral dome arches, on the arch of the western
vault are depicted exactely the prophets Eliah and Elisha as counterparts to
the Virgin grand-parents.33 Similar programme is executed in the church of the
Virgin Hodegetria in Pe¢, only in a slightly different spacial framework. If in the
monastery of Arilje, their symbolics would relate to the prediction of the future
Christ’s Ascension, perhaps this could be the case in the church of the Virgin in
Pec¢ as well. More precisely, we think that, as in the monastery of Arilje, the rep-
resentations of the prophets Eliah and Elisha should be interpreted as relating to
the mysteries of Christ’s Ascension and the Descent of the Holy Spirit. Towards
this conclusion may also lead the view of prophet Elisha directed towards the
scene of the Descent of the Holy Ghost (ill. 7), because as well as Eliah has sent
from heights his melot to Elisha, so ,,Christ has sent to the apostoles the Holy
defender™ that is the Holy Ghost. 34

Anbena I"aBpuioBuh
O HEKMM HEMJAEHTU®NOBAHUM JIMKOBUMA VY )KXUBOIIMCY IPKBE

BOI'OPOAVIIEE OAUTUTPUIE ¥V ITERU

3UIHO CIMKAPCTBO I[PKaBa y OKBHPY MaHAcTHPCKOT KoMmuiekca [lehke marpujapmmje
MIPe/ICTaBsba MPaBy PU3HMILY 3a M3ydaBame CPIICKE CPemhOBEKOBHE ymeTHOCTH. Mako cy
YMETHUYKH CIIOMEHHIM OBOT KOMILIEKCA y HAy9HO] JINTEPATypH J0CTa NPOYyYESHH, OHH TO
HHUCy y mormyHocTH. [lojennHe ¢urype M cieHe HHCY YaK HHM HACHTH(HKOBaHE. Y TOM
HACTOjarby, Y OBOM paly hemo y okBupy jkuBommca LpkBe bororopoamue Opururpuje,
3amyxxOune cprckor apxuenuckona Jlanwna 11 (1324-1337), u3Bpmutn naeHTUGHUKALN]Y
nBejy ¢urypa y motpOyIjy Impoiasa Koju rmosesyje mapakiuc CBetor ApceHnja U HSHTPaTHHA
JIE0 OJITApPCKOT IIPOCTOPA OBE IIPKBE.

Wcmmtyjyhu ,BakHHje“ ¥ NpUCTyNavyHUje TeMe, HCTPAXUBAUM CIIMKapCTBa
Boropomnunuor xpama y Ilehm m meroBmx mapaknmca HHCY pa3pelIiId HICHTHTET
¢urypa xoje mpeacraBibajy MpeaMeT Haile Haxme. J(enmMudHo orexaBajyhly OokoiHOCT

31 Bojeoauh, Apuwe, 50.

32 There also exists an open possibility that the painter himself hasn’t written out the
text on their scrolls, as in the case for example of Saint Gerasim and Saint Paul of Latros.

33 Bojsoauh, Apuwe, 46-53, 288, 289 (IV, 15).

34 On the strong dogmatic connections between the Ascension and the Descent of the
Holy Ghost s. Ead., /bid., 69-71.
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IIPY OTKPHUBAaky WACHTHTETA JUKOBA M300paXKEHUX Y NOTPOYIjy JIyKa yias3a Koju MoBesyje
CeBepHU BOroponuumH mapakiuc ca IIABHUM JIEJIOM OJITAPCKOI MIPOCTOpa MpEJCTaBiba C
jeIHe CTpaHe YMICHHUIIA [1a CC HH KPaj jeIHE O/l IbHX HE HaJla3| HATIINC Ca FbUXOBUM HMCHOM,
a ¢ JIpyre CTpaHe YNHCHHUIA /1A j€ CIIMKAP BHXOBE CBUTKE TAKONE OCTAaBHO HEHCIIUCAHE.

Jluk y 3amajHOM ey HOTpOyllja JIyKa IpeCTaBJbEH je Kao crapall H3Jy)KSHOT,
OBAJIHOT JIMIIA, CKOPO CacBHM cejie Koce, OpkoBa M Omaro mmunacre O6pazne. Ilpeko xyte
TYHHKE OBa JITYHOCT HOCH 3€JICHH IUIAIIT, TOCTaBJbeH OenuM Kp3HoM. [0ToBO 0Oe3 pesepse
ce MOXe 3aKJbYUYHTH J1a je y nuTamy npopok Wimja. Fberos jexuncTBenu arpulyT je mamr
MOCTABJbEH KP3HOM T3B. ajeper Tj. MuwioT. Ilopern Tora, npopok Minja je Ha oBakaB Ha4nH
NPUKa3aH U y IPYTHM CIIOMEHMIMMA, Y CIIEHaMa >KUTHjHOT LUKIyca y MOHYMEHTAJIHOM
cnukapeTBy. Jlpyra TMYHOCT MpUKa3aHa y UCTOYHOM ey MOTpOyIja JyKa KOju MOBe3yje
napaxirc CBeTor ApceHnja cBa je IpHINKa MpHKasyje mpopoka Jennceja. AKo Torieaamo
Jpyre crioMeHuke, BuiehemMo Ja je npopok Jenucej, y THIOIOIIKOM CMHUCITY, TIOHEKaJl, Maja
JIOCTa PETKO, JIU ITOCTOjaHO, IPUKA3MBAaH HAa HAYMH HA KOjH j€ HACJIHMKAaH JIMK HA NCTOYHOM
JIeNy TTOTPOYIIHOT JTyKa KOjH 0/jBaja CEBEpPHH BOropoinyrH NapaKIIke U IIAaBHH J€0 OJITapCKOT
npocropa. OBaj JIMK MPUKa3aH je Kao CTaphju YOBEK Iyre, rycre, Oele Koce, HarmameHnx
Oeux OpkoBa U TMOIyXke cene Opajie, Koja je mo cpenuHu 61aro pasaesbena. [lap mpopoka o
KOME TOBOPHMO HACIIMKAH je, y HOTPOYIIIjy OJTapcKor JIyKa H3Meljy 0CTajIor 1 y HCTOM CTaBY.
Cmatpamo j1a 61, CIIMYHO peliehy y Apuiby, npeacrase npopoka Wiuje u Jenuceja Tpedao
MIPOTYMauuTH Kao nojcehame Ha TajHe Basnecemwa u Cunacka Ceeror J{yxa koje cy uHaue
U IpHKa3aHe y OJIM3HHHU OBE JBOJUIIC IPOPOKA, Tj. y CBOIY onrtapa. Ka 0BakBOM 3aKJbY4Ky
01 MOrao Jia HacC yBepH M caM IomIe] Npopoka Jemuceja ynepeH ynpaso ka cuenn Cuiacka
Cgetor /lyxa Ha amocrode, jep kao mto je Wiuja ,,ca HeOecke BUCHHE MOCIIA0 CBOj MUJIOT-
azeper Jemucejy*, Tako je ,,XpHUCTOC CBOjHUM arocToinmma nociao Ceerora bpanurespa...
onxocHo Ceetor [lyxa.






